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Every girl 
In town 
was 
waiting... 
but with 
this girl 
he had 
unfinished 
business... 


ANN-MARGRET 


Strikes Fire in a New Kind of Man 


MICHAEL PARKS 


“You are going to 
hear a lot about him!” 
— LIFE Magazine 


when her 
husband’s : 


goes further 
...much 
further!” 


Something wild and scandalous happens when... 


Bus RiLEYS BACK iN TOWN’ 


couse JANET MARGOLIN: BRAD DEXTER -LARRY STORCH: KIM DARBY 


Written by WALTER GAGE - Directed by HARVEY HART + Produced by ELLIOTT KASTNER -A Universal Picture 


in eastmn COLOR 


THEATRE 


AD MAT NO. 403 


Ad Mat No. 403—4 Col. x 1 1!/,""—620 Lines 


All advertising material in this press book, as well 
as all other newspaper and publicity material, 
has been approved under the MPAA Advertising 


Code as a self-regulatory procedure of the 
Motion Picture Association of America. 


All inquiries on this procedure, which is voluntar- 
ily subscribed to by the major motion picture 
companies, may be addressed to: Advertising 
Code Administrator, Motion Picture Association of 
America, 522 Fifth Ave., New York City 36, N.Y. 


Stars Immersed In Work 


For Wet Romantic Scene In 
‘Bus Riley's Back In Town™ 


(Advance) 

Ann-Margret and Michael Parks became completely im- 
mersed in their work one day during the filming in color of 
Universal’s “Bus Riley’s Back in Town,” coming...................-.--. 
126 Gt «gta a cet fares Sic Theatre. 

Steam wafts up from the pool under a tarpaulin canopy the 


size of a circus tent on the studio 
backlot. ‘‘“Highty degrees,” says a 
functionary who has been taking 
hourly readings ever since the 
steam boiler alongside — but out- 
side the canopy — was fired up 
24 hours before. 

“Whew!” says Ann-Margret to 
the director, Harvey Hart. “I 
don’t keep my pool above 70.” 
Michael Parks remains silent. 
This is only his first feature film. 
He doesn’t have a pool yet. 

“Shall we take a plunge,” direc- 
tor Hart suggests. He is only 
quipping with that “we.” He isn’t 
going into the water, unless may- 
be by accident or something. 

Lights flash on from several 
directions, as an assistant calls 
for silence, and Ann-Margret and 
Mike take their places for the 
start of the scene. She is in a 
white silk crepe gown, a costly 
original by famed designer Jean 
Louis. It is cut with revealing 
scoop neck, sleeveless, with fitted 
bodice and full skirt with an over- 
lapping slit up the left side. Mike 
is in a brown suede jacket, open- 
collared blue cotton shirt, and 
ranchhand denim trousers. They 
stand close to the pool deck, be- 
side the diving board. 

“Action!”’ Hart orders. 

Ann-Margret’s face turns sud- 
denly fierce. “I hate you!” she 
tells Mike. (It’s from the script.) 

Mike appears amused. ‘‘See 
there ?’’ he says. “And two min- 
utes ago you were telling me how 
much you loved me.” 


Whereat, she grabs his hand 
and bites his index finger, hard. 
He winces with pain. ‘Stop it!” 
he cries out. “Whatta ya trying 
to do — amputate me?” 

She laughs like a little fiend, 
kicks off her slippers, and makes 
a flat plunge into the pool while 


still in her white gown. Then she 
emerges to turn and taunt Mike. 

“Catch me if you ca-an,’ she 
sing-songs. 

Mike takes slow, deliberate ac- 
tion. He removes most of his 
clothes. Then — in trousers only 
— he plunges into the water, and 
is quickly after her with powerful 
crawl strokes. 

She has time for only one quick 
plea before he grabs her. ‘‘You’re 
not going to hurt me, are you?” 
He hooks one arm around her 
tiny waist, pushes her head un- 
der water with the flat of his 
other hand. They thrash about as 
he punishes her. Then he relents, 
and lets her surface as both of 
them pant for breath. 

Two cameras are catching the 
unrehearsed action. One is on the 
surface; the other, in a water- 
proof blimp. 

“Had enough?” Mike taunts. 
“You like to hurt people and then 
run off and leave them, don’t 
you ?” 

“T’m sorry,” she offers. ‘‘For- 
give me for everything I ever did 
to hurt you.” She looks at his 
finger. “I brought blood, didn’t I? 
T’ll kiss it and make it well.” 

What starts as a simple finger 
kiss ends up in a monumental, wet 
embrace. 

No longer impeded by the 
movie-making, the busy  pool- 
tester gets back to his work. 
“Highty-five degrees!” he offers 
now. (That’s five degrees per love 
scene. ) 

Director Hart has the last word. 
“Td have been surprised if it 
weren’t — after that,” he says, 
nodding toward his actors, who 
are climbing out of the pool now 
to rest briefly before doing it all 
over again, in the way of the 
movies. And warmer than before. 


Returning to civilian life from the Navy, Michael Parks picks up his 
romance with Ann-Margret, who has married in the interim, in 
Universal’s “Bus Riley’s Back in Town,” photographed in color.” 


Wall Street Journal 
Calls Star Financeable’ 


(Current) 

Ann-Margret is “financeable’’! 
At least that is what the well- 
known financial newspaper, The 
Wall Street Journal, said about 
her in an unprecedented front 
page story in April, 1964. The 
paper based much of its deter- 
mination of that status on the 
fact that her name on a contract 
for a film is sufficient guarantee 
of its success to satisfy a lender, 
script and other parts of the 
movie unseen. 


Her latest hit is the Universal 
color filming of “Bus Riley’s Back 
in: Town; “snow atthe: = iiss 
Gar Sag aR Ai Theatre. In this second 
wholly dramatic role for Ann- 
Margret she appears opposite 
Michael Parks, playing a torrid 
temptress who tries — and suc- 
ceeds — in reviving a romance 
that Parks had joined the Navy 
to forget. 


Copyright 1965 — Universal Pictures Co., In 


(Still No. 1946-60) 


Ann-Margret 
Honored By 
Theatre Owners 


(Current) 

Ann-Margret, who co-stars with 
Michael Parks in the color filming 
of Universal’s ‘Bus Riley’s Back 
in Town,’ now -at-the-222 5 ss 
Theatre, has the distinction of 
being the youngest new star ever 
to be honored with a top award 
by the Theatre Owners of 
America. The men who make 
their livelihood from exhibiting 
motion pictures named her their 
“Star of the Year,” at their 1964 
convention in Chicago in October, 
1964. 

She went to Chicago to accept 
the award from the Association’s 
president, John R. Rowley at the 
concluding banquet. 

The 11th recipient, the award 
previously had been given to Cary 
Grant, Gregory Peck, John Wayne, 
Doris Day, William Holden, James 
Stewart, Rock Hudson, Deborah 
Kerr, Danny Kaye and Jerry Lewis. 


Ann-Margret who has been named 
“Star of the Year” by the Theatre 
Owners of America, appears as a 
siren in the color filming of Uni- 
versal’s ‘“‘Bus Riley’s Back in 
Town.” 


(Still No. 1946-86) 


Ann-Margret Wears 
Fortune In Jewels; 


Guarded On Film Set 


(Advance) 


The name of George Lockwood 
has been added to the select list 
of Hollywood girl-watchers. 


Mr. Lockwood’s job was to 
watch Ann-Margret. His prede- 
cessors have watched Sandra Dee, 
Shirley Jones, Marie Windsor and 
a few others. A very few. 


The reason that Mr. Lockwood 
— 40, native of Chicago, five-feet- 
eight, 185-lb., blue eyes, greying 
brown hair, former Marine gun- 
nery sergeant, married, father of 
two — watched Ann-Margret was 
because she was wearing a for- 
tune in gems for her role as a 
rich man’s restless wife, in Uni- 
versal’s filming of “Bus Riley’s 
Back in Town.” Photographed in 
color, the exciting drama comes 
ioe eee LONE. {32 ee neatre: 


The gems run largely to dia- 
mond -encrusted brooches and 
bracelets, a platinum ring studded 
with a ten-karat blue-white spark- 
ler, earrings and necklaces. All 
are borrowed from the jewelry 
firm of Laykin & Co. They are 
price-tagged at just under $500,000. 


Strictly speaking, Mr. Lock- 
wood, a uniformed security guard 
at Universal City, was employed 
to watch the gems, so that they 
would not be lost or heisted while 
Ann-Margret wore them during 
her lively screen romance with 
co-star Michael Parks. But it 
figured that when Mr. Lockwood 
watched the gems, he couldn’t 
help but watch Ann-Margret. 
This qualified Mr. Lockwood as 
bodyguard as well as girl-jewel- 
watcher. It also qualified him as 
the most envied Jawman in Amer- 
ica during the filming of the 
picture. 


His occupation is relatively new. 
It all started when studios found 
they could borrow a king’s ran- 
som in real gems with which to 
bedeck their glamour stars, at a 
positive advantage over using 
paste imitations. For one thing, 
the gals themselves enjoy wear- 
ing the real thing. For another, 
the real thing photographs better. 


But it requires insurance cover- 
age and insurance guards. Which 
is how it happens that Mr. Lock- 
wood had a period of watching 
Ann-Margret, with his trusty .38 
at the ready. 


Six Star Portrayals 
In “Bus Riley” Drama 


(Advance) 


Six stars head the cast of the 
principals in the color filming of 
Universal’s “Bus Riley’s Back in 
Town.” The drama of any Amer- 
ICANN sLOW IL, COMES ai oe eae 


Ann-Margret, in her second dra- 
matic role, is the girl once jilted 
by Bus, but who can’t let him go; 
while Michael Parks is the be- 
wildered young Bus. Janet Mar- 
golin is his sister’s chum who wins 
him in the end; Brad Dexter, a hot- 
shot salesman who tries to mold 
Bus in his image; Larry Storch, 
the counselling bartender; and 
Kim Darby as the adoring young 
sister. 
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Ann-Margret, Michael Parks 


In Colorful Romantic Drama, 
‘Bus Riley's Back In Town” 


(Review) 
The unusual chemistry of its co-stars Ann-Margret and 
newcomer Michael Parks lends a special distinction to Uni- 
versal’s “Bus Riley’s Back in Town,” which opened yesterday 


atthe eee Theatre. 


Ann-Margret’s exceptionally vivid personality finds its 


match in the vibrant animal mag- 
netism evidenced by Parks in this, 
his first appearance on the mo- 
tion picture screen. 


There is youth and loveliness 
and great vitality a-plenty in the 
heroine Laurel (Ann-Margret) to 
whom the boy Bus (Parks) inev- 
itably returns after his hitch in 
the Navy. He returns bearing the 
“bleeding heart’ tattoo on his 
forearm, in token of his broken 
love (with the self-same girl) 
that he went into the service To 
Forget. Laurel, as Ann-Margret 
plays her, is a girl of compelling 
seductiveness and minimal 
qualms. 


As for Parks, as the returned 
serviceman who falls agreeably 


‘ for her re-beguilements, and who 


then appears headed in the direc- 
tion of another type of charmer 
(Janet Margolin) on the rebound 
— well, there is the temptation to 
become quite extravagant in as- 
saying newcomer Mike’s _per- 
formance and potentials. He ex- 
udes magnetism that is a match 
for Ann-Margret’s well-estab- 
lished qualifications in this area. 
It is good to see a fresh, different 
male personality make his ap- 
pearance in such an auspicious 
circumstance. 


Individually, Ann-Margret and 
Michael Parks both are notably 
attractive, talented young people; 
paired, in “Bus Riley’s Back in 
Town,” they are a four-alarm 
conflagration, and a must-see on 
everyone’s list. 


Elliott Kastner gave the picture, 
which was written by Walter 
Gage, stunning production values; 
and the direction by Harvey Hart 
is of high caliber Russell Metty 
did the magnificent color photog- 
raphy, which offers fine display 
for Ann-Margret’s flaming 
beauty and her eye-popping gla- 
mour wardrobe by Jean Louis; 
does right by the rugged hand- 
someness of Michael Parks; is 
commensurate to the brunette 
loveliness of Janet Margolin, and 
to the other important visual fac- 
tors. 


In addition to the trio of ro- 
mantic stars, we see Brad Dexter 
as the hotshot salesman who tries 
to re-mold Bus Riley into his own 
image; Larry Storch, as the ami- 
able bartender to whom boy and 
girl confide; Jocelyn Brando, as 
Bus’ ever-understanding mother; 
Mimsy Farmer, as his cool and 
meddlesome sister; Kim Darby, as 
the younger sister who adores 
him; and Brett Somers, as the 
frigid spinster who can’t take a 
man in the house. 


There are several more per- 
formers who merit mention — 
Crahan Denton, as the depraved 


mortician; Ethel Griffies, as his 
sorely-tried mother; Natalie Scha- 
fer, Alice Pearce and Lizabeth 
Hush, as housewives with men on 
their minds. 


A very important contribution 
to the aural enjoyment of the pic- 
ture is Richard Markowitz’ con- 
temporary jazz score, which ap- 
pears to have caught and even 
augmented the lively mood of the 
story. 


US RILEY 
Michael Parks, who had joined the 
Navy to escape his torrid romance 
with Ann-Margret, returns home 
after his hitch at the start of “Bus 
Riley’s Back in Town,” a Universal 
picture in color. 


(Still No. 1946-83) 


Enclose Large Pool 
For Movie's Scenes 


(Current) 


To enable the filming in color 
of “night” scenes in the daytime 
showing Ann-Margret and Mi- 
chael Parks, fully clothed, pull 
each other into a mammoth swim- 
ming pool in Universal’s ‘Bus 
Riley‘s Back In Town,” now at 
these server aa Theatre, the whole 
area was enclosed. 

An existing pool on the Uni- 
versal backlot was covered com- 
pletely with tarpaulins, after a 
frame 25 feet high, and 125 x 250 
feet in area was constructed. The 
canvas used for the large area — 
almost half the size of a normal 
city block — was rented from a 
circus-tent manufacturer. 

In addition, a tremendous heat- 
er was installed to heat the water 
and the area around it, so that 
director Harvey Hart could get 
the scenes he wanted. 


In the story, Ann-Margret por- 
trays the torrid temptress trying 
to renew a love affair with Mich- 
ael Parks. 


“BUS RILEY'S BACK IN TOWN” [2-£) 


Ann-Margret essays her second dramatic role as the torrid siren who 
renews her love affair with Michael Parks when he returns from the 
Navy in Universal’s “Bus Riley’s Back in Town.” Photographed in 
color, it was directed by Harvey Hart and produced by Elliott Kast- 


ner. 


(Still No. 1946-46) 


Singer Ann-Margret Does 
Highly Dramatic Role In 
"Bus Riley's Back In Town” 


(Advance) 


Mindful that Hollywood itself is undergoing some profound 
changes, Ann-Margret is busy retooling her own image before 


the public. 


It’s not that she chances to play the glamourous torrid, 
man-seeking female in Universal’s filming in color of “Bus 


Riley’s Back in Town,” coming .... 
aie to the ............ Theatre; rather 
that she deliberately chose to play 
it as a big step in a new direction. 
It is her second straight dramatic 
portrayal and she appears oppo- 
site Michael Parks, starring in his 
very first released feature film. 


Previously released was Ann- 
Margret’s first dramatic screen 
role, Universal’s “Kitten With a 
Whip,” in which she plays a vici- 
ous paranoic teenager. In “Bus 
Riley’s Back in Town,” she is an 
adult married woman. 


Ann-Margret made it to star- 
dom in just four earlier films, 
hitting the heights as the singer- 
dancer-ingenue of “Bye, Bye 
Birdie.”” But her great success in 
that role left her no place to go 
but elsewhere — to emotional 
drama, perhaps. 


This was accomplished with 
Ann-Margret’s playing the role of 
Laurel, the temptress who picks 
up the torrid love affair which 
Bus Riley had broken off several 
years before by joining the Navy, 
even though, in the interim, 
Laurel had become the wife of a 
respected and wealthy man. 


Naturally this is a tour-de-force 
any purposeful actress would en- 
joy, and Ann-Margret is no ex- 
ception. She revels in it. But it is 
only acting — and good at that. 

Gustav and Anna Olson, elec- 
trician and wife late of Valjobyn, 
Sweden, brought only-child Ann- 
Margret to the United States 
when she was hardly more than 
an infant. They have watched her 
become now, at 23, one of the 
brightest young stars in Holly- 
wood. 


George Sidney, who directed 
Ann-Margret in both “Bye, Bye 
Birdie’ and “Viva Las Vegas” — 
the latter with Elvis Presley — is 
quoted on the subject of Ann- 
Margret: “I’ve been in this busi- 
ness for 30 years, and have seen 
no one with her fire. When she 
goes, it’s electric.” 


After the sweetness and light 
of Ann-Margret’s four. earlier 
films, it is not unlikely that the 
parent Olsons view with qualms, 
albeit pride, their daughter’s new 
switch to badness. Except that 
Ann-Margret, while still under the 
spell of her portrayal only a few 
weeks after its formal conclusion 
says that it was only acting. 


“When I did the picture, I stay- 
ed in my studio dressing room, 
rather than go home and risk 
losing the mood. And when I did 
get home, I would go right to my 
room to be alone, rather than talk 
with my family.” 


Aside from a complete preoccu- 
pation with her role while she 
was doing #, there is nothing 
“method” about Ann-Margret’s 
approach to acting. She follows 
the script. the dtrector’s instruc- 
tions, and an unerring instinct. 


Kim Darby plays the younger sis- 
ter who adores her brother Michael 
Parks in  Universal’s_ exciting 
romantic drama in color, “Bus 
Riley’s Back in Town,” Ann- 
Margret is the co-star. 

(Still No. 1946-137) 


In this case, a torrid, female 
instinct. 

“It was a challenge to me. 1 
had to work at it very hard. In 
all the time I was doing the pic- 
ture, I only dated twice.” 


No dateable young lady could 
make a greater sacrifice than this 
for her art. And from her emphasis 
on it, it is evident that Ann- 
Margret does date frequently un- 
der ordinary circumstances — if 
there is such a thing in her actress 
te: 


“T couldn’t do one intense drama 
like this after another.” (She did 
“Bus Riley” right on the heels of 
“Kitten With a Whip.’’) It drains 
me. I hope I'll do lighter things — 
but that’s up to my managers. I 
trust them to plan what’s best for 
me. 


“IT am not an actress.” (This 
could be disputed.) “I don’t even 
know the terms that actors use 
for what they do. I have never 
gone to acting school. Mr. Hart 
(Harvey Hart, the director) ex- 
plained ahead of every scene what 
he wanted and I tried to give it 
to him. I studied the script day 
and night. I don’t know how 
many times I read it through.” 


Ann-Margret admits to one 
other characteristic activity, be- 
sides reading her movie scripts 
over and over. She chews gum, 
any brand. She tried valiently to 
find a way to chew gum in “Bus 
Riley’s Back in Town,” but it did 
not fit. 


The chances are good that she 
will succeed before long, because 
she hopes to switch to comedy. 
In comedies, gum-chewing is com- 
patable with comedy. In view of 
her demonstrated versatility thus 
far, it may be presumed that 
Ann-Margret is also. 


Simple Scene For 
"Bus Riley” Needs 


Loads Of Supplies 


(Advance) 


In making a movie scene, things 
often are not as simple as they 
look. This was pointed out during 
the filming of Universal’s picturi- 
zation in color of “Bus Riley’s 
Back in Town,’’ which comes ...... 
ON tO: the) '2e 2) o Lheatre: 


In the sequence, Michael Parks, 
who co-stars with Ann-Margret, 
and Kim Darby go with Janet 
Margolin as she boards a plane 
for an unnamed distant destina- 
t‘on. Simple as that. 


Yet to accomplish the event, it 
required the involvement of an 
airline, a Federal government 
agency, an airport, and the trans- 
portation of half a dozen truck- 
loads of equipment five miles from 
the studio. 


TWA not only agreed to furnish 
the plane but felt it should be 
up to the minute, so used its latest 
Convair, 880, four-jet transport. 
Lockheed airport, five miles from 
the studio, was decided as the 
location, but a commercial! air- 
eraft of the size and type had 
never before landed there, and 
that required approval from the 
Federal Aviation Administration, 
a body concerned with aviation 
safety. Heavy cameras, a quarter 
of a mile of camera track, lights, 
a generator for them, and mis- 
cellaneous equipment, filled six 
large trucks. 


And as the plane moves away 
on the screen, it is apparent that 
“Bus Riley’ and Miss Margolin’s 
romance has started to develop, 
after the break-up of Parks earli- 
er torrid love affair with Ann- 
Margret. 

To get the scene, and get it 
right, director Harvey Hart felt 
it was worthwhile expending all 
the effort required. 


“BUS RILEY'S BACK IN TOW? 
Michael Parks in the title role 
meets with many discouragements 
as he seeks employment as a 
civilian after a hitch in the Navy 
in his co-starring role with Ann- 
Margret in Universal’s “Bus Ri- 
ley’s Back in Town,” in color. 


(Still No. 1946-136) 


Star Gets Haircut 
After 3 Months For 
Role In ‘Bus Riley” 


(Current) 


Before starting Universal’s “Bus 
Riley’s Back in Town,” now at the 
Bes SNe eae each ee NA Theatre, Michael 
Parks lost his most dubious dis- 
tinction among young Hollywood 
leading men — of being the only 
star to go three months without 
a haircut. 


He had to have his hair cut — 
either that, or not be romantically 
acceptable to his lovely co-star, 
Ann-Margret. So he had his hair 
cut, but he didn’t just go to a 
barber shop, as other men do. A 
haircut is not come by so simply 
by actors. 


When the time came for the 
big change in Mike’s tonsorial 
appearance, he was ushered into 
the studio’s makeup department, 
where most of the patrons are 
glamor girls. 


Doris Day goes there, and Gina 
Lollobrigida, and Sandra Dee and 
Audrey Hepburn—when they are 
in town. People like that. 


A makeup man named Nick 
Marcelino was appointed to do the 
job on Mike’s thatched coiffure 
which he had grown for his first, 
though not yet released, picture 
in which he plays a hobo. Mike 
sat silent while it happened, but 
his eyes roved around a lot. 


There was one compensation to 
Mike for this unwanted exposure 
to the glamor emporium that 
male customers rarely get to see. 


The studio make-up chief, Bud 
Westmore, put a highly masculine 
tattoo on Mike’s left forearm, for 
his portrayal as a sailor just 
home from the service, being the 
Bus Riley who’s back in town. It 
was like the cigarette ads of yes- 
teryear. ‘““‘Where there’s a man, 
there‘s .. .”’ In this case, there’s 
Michael Parks. 


“BUS RILEY'S BACK IN TOWN" 


With her husband out of town, 
Ann-Margret is squired by Chet 
Stratton in Universal’s “Bus Ri- 
ley’s Back in Town,” in color. 


(Still No. 1946-33) 
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Co-Star Michael Parks With 
Ann-Margret In First Film, 
"Bus Riley's Back In Town™ 


(Advance) 


Michael Parks has attained what most actors work years 
to get. He is accorded the title role opposite an established 
star in his first motion picture to reach the screen. 

Occasionally, a successful individual in another area of 
entertainment — the stage, television, music or night clubs, 


for instance—will have the lead in 
his motion picture debut, but that 
accolade reflects the importance 
gained in the other media. 

This is not so with Parks. He was 
selected for, and did portray the 
title role opposite Ann-Margret 
in Universal’s torrid romantic 


drama “Bus Riley’s Back in 
Town,’ which: COMCES=..<2-.--c2-2- to 
the nee ee Theatre, in color. 


His role in the film was not an 
easy one. The story resolves itself 
into an emotional tug-of-war for 
Mike who has just returned from 
a stint in the Navy. He is pulled 
between an aggress've female, 
Ann-Margret, from whom he es- 
caped originally by enlisting and 
who now uses every allurement 
with marked success, and the 
lovely “girl next door’ portrayed 
by Janet Margolin, the lead in 
the recent art film, “David and 
Lisa.” And for Parks, it becomes 
a tour-de-force which he carries 
off with flying colors. 

Parks, born April 24, 1938, has 
come up the hard way to star 
in his first movie. No graduate of 
the Broadway stage or any other 
glamor background, Mike, a native 
of Corona, Calif., ran away from 
home at the age of 15, and has 
run the gamut of jobs since. As 
he says, he didn’t leave home to 
run away from anything, but to 
it. What he sought was independ- 
ence and opportunity. 

Along the way, he found varied 
jobs to make a sometimes pre- 
earious living. He sold news- 
papers. He drove trucks. He be- 
came a State fire fighter. He 
picked peas and tomatoes. He 
upholstered caskets. He tried out 


for the Pittsburgh Pirates ball 
club, but had to turn down a 
recruit job with its San Jose, 
Calif., farm club because it would 
pay less than did casket uphol- 
stering. 

From the time he left home, 
Mike never stopped performing in 
front of audiences, whether as 
coffee house poetry, prose and 
Shakespeare declaimer, or as a 
little theatre trouper. And he 
managed to get some higher edu- 
cation at El Camino junior college 
and at Los Angeles State college. 


The big turning point of his 
career came one night at Her- 
mosa Beach, Calif., when he was 
appearing in the play, “Compul- 
sion,’ one of 57 separate plays 
in which Mike at some time per- 
formed. A talent agent, Jack X. 
Fields, caught the show. And 
Mike caught Fields’ eye, with the 
result that Mike was soon there- 
after an actor-professional, doing 
a role in the daytime television 
series, ‘‘A Day In Court.” 


This led in turn, to his doing 
parts for the late Dick Powell and 
Four Star. After one such show he 
did with Bette Davis, Miss Davis 
volunteered about Mike: ‘‘With- 
out a doubt, and with neither 
hesitation or reservation, I have 
to pick him as the greatest young 
actor in the business today—a real 
actor who should become a great 
star.” 


Universal Pictures, in assigning 
him the role of “Bus” in “Bus 
Riley’s Back in Town,” hopes that 
Miss Davis’ 
borne out. 


statement will be 


Kim Darby’s school friend, Janet Margolin (right), becomes one of 
her brother’s, Michael Parks, romantic interests when he returns 
from a hitch in the Navy in “Bus Riley’s Back in Town,”’ Universal’s 
dramatic story of an average city’s people, photographed in color. 


Ann-Margret Wears 
Jean Louis Originals 


(Current) 


Ann-Margret, currently appear- 
ing opposite Michael Parks in 
Universal’s “Bus Riley’s Back in 
TOW eet Ui@erwert ies ee acaac. Theatre, 
wears a glamor wardrobe of ten 
chic costumes by fashion designer 
Jean Louis. The collection of orig- 
inals runs a gamut from floor 
length gowns with teasing decol- 
lete through bare-midriff capris to 
scanty bikinis. 

And with it, she wears match- 
ing accessories and real gems that 
run heavily to diamonds, gold 
and platinum which are price- 
tagged at more than $250,000. 
They were borrowed from the 
Laykin & Co. jewelry firm col- 
lection. 


In “Bus Riley’s Back in Town,” 
photographed in color, Ann-Mar- 
gret plays the pampered wife of 
an absentee oil-millionaire, who 
renews the torrid romance with 
Parks when he returns from a 
hitch in the Navy. 


(Stull No. 1946-138) 


Moves From Candy 
Counter To Stardom 


(Current) 


From candy counter to stardom 
almost overnight. 


That is the story of Mimsy 
Farmer, blonde, 19-year-old Chi- 
cago beauty, now playing a lead- 
ing role in Universal’s romantic 
drama in color, ‘““Bus Riley’s Back 
in Town: -at-the =. --2es-- Theatre. 
Co-stars of the film are: Ann- 
Margret and Michael Parks. 


Up until the weekend before 
she went to work in the movie, 
the self-reliant Miss Farmer was 
tending the candy counter at the 
Cinerama showhouse on Holly- 
wood Boulevard, in the heart of 
the movie-making city. 


It was her between-pictures oc- 
cupation. 


Trained by drama coach Jeff 
Corey, she has played leads in 
eight television dramas, and the 
feminine lead in the one previous 
feature in which she appeared, 
“Spencer’s Mountain.” 


(Still No. 1946-35) 


Janet Margolin, David And 
Lisa’ Star, Plays Girl Next 
Door In ‘Bus Riley's Back” 


(Advance) 
As a wistful teenager in her native Manhattan, Janet 
Margolin so much abhored the thought of being typed as 
“the girl next door’ that she tried slanting her eyebrows in 


an effort to look exotic. 


That was before she lost out on a television soap commercial 


acting job because ‘she’s too 
exotic and foreign looking.”’ Which 
gave Janet a whole new slant on 
herself. 

So it is psychically significant 
to Janet, at least, that now, at her 
age of 21, she is portraying Judy 
Nichols, a wholesome but delight- 
ful “girl next door type,” in Uni- 
versal’s romantic screen drama in 
color, ““Bus Riley’s Back in Town,” 
WHiGh= COMICS 8 soy ate csarten eee eccceeaee 
the the 222s Se ee Theatre. 
And that, at least by implication, 
Janet gets her man, her co-star 
Michael Parks, over the relatively 
more glamorous, and possibly even 
exotic, competition of her other 
co-star, Ann-Margret, is also psy- 
chicly significant. 

Her selection for the role was 
the latest of a series of heady 
triumphs for the tall, willowy 
Janet, best known to the world 
for her delineation of the emo- 
tionally disturbed heroine of the 
highly regarded art film, “David 
and Lisa.” 

In her stage debut several years 
ago, Janet had won the hearts of 
New York theatre critics and 
show-goers, with her portrayal of 
Anne, also an emotionally disturb- 
ed girl, in the Broadway produc- 
tion, ‘“‘Daughter of Silence.” 

And since “David and Lisa,” 
but before ‘Bus Riley’s Back in 
Town,” she contributed a sensi- 
tive portrayal of the biblical 
figure, Mary of Bethany, to the 
monumental filming of ‘The 
Greatest Story Ever Told.” 


These are the professional high 
spots of Janet Margolin’s career 
to date — one Broadway show, 
three motion pictures, and a scat- 
tering of network television per- 
formances. 

Janet, known variously to 
family and friends as “Janie” and 
“Natasha,” was born July 25, 
1943, to Ben and Annette Lief 
Margolin, both of Russian ances- 
try. Janet has twin older sisters 
and a younger sister. Of them 
all and their forbears, Janet alone 
is in show business. 

She attended Manhattan’s 
Walden School for Progressive 
Education through her high school 
sophomore year, and then switch- 
ed to the High School of Perform- 
ing Arts through graduation. She 
was an editor of her high school 
year book, and assisted in the 
founding of a school magazine. 
All the time, through school and 
at summer camps, she trouped, 
portraying a number of roles in 
amateur productions. 


Janet became a pro during her 
senior year by playing an Italian 
girl in an Adventist television 
show, and during the summer 
after graduation, she enrolled with 
a Shakespearean festival troupe 
in Central Park. She painted sets, 


b 


and Lisa,’ 
in a torrid screen drama dealing 
with life in a small town, Univer- 
sal’s “Bus Riley’s Back in Town,” 


is “the girl next door’ 


in color. 


(Still No. 1946-90) 


acted, zippered costumes, baby- 
sat for moppets — and became 
property assistant at $9.65 per 
week. Very soon afterward, she 
was paid $1,500 per week for two 
weeks involvement as actress in 
a television show opera. 


That autumn, she made her 
Broadway stage debut in “Daugh- 
ter of Silence,’”’ and this led to her 
doing ‘“‘David and Lisa.”’ 


In “Bus Riley’s Back in Town,” 
Janet is engaged in an emotional 
tug - of - war with Ann-Margret, 
who plays a torrid and aggressive 
female, for the affections of new- 
comer Michael Parks, who has 
just returned from a hitch in the 
Navy. 


Kastner Produces 
Ann-Margret Starrer 


(Current) 

A law graduate from the Uni- 
versity of Miami, Elliott Kastner 
returned to his native New York 
City, hoping to get a job in ad- 
vertising or publicity. 

It was two days after an agen- 
cy hired him to work in its mail 
room that Kastner found that the 
agency was in the theatrical tal- 
ent business — not in public rela- 
tions. 

Kastner persevered in his by- 
chance occupation, became a lead- 
ing Hollywood talent agent, and 
gravitated to becoming a film pro- 
ducer. Now, for Universal Pic- 
tures, he has produced the torrid 
romantic drama, “Bus Riley’s 
Back in Town,” photographed in 
COOK; NOW. AU Ene pe ct ee ee 
Theatre. It stars Ann-Margret, 
newcomer Michael Parks, and 
Janet Margolin. — 


Has Natural Role 
(Current) 

Character comedian Larry 
Storch, familiar to national 
television and nightclub audi- 
ences, operates his own drink- 
ing establishment in Manhat- 
tan’s upper east side. So, he 
found his role with co-stars 
Ann-Margret and Michael 
Parks in Universal’s torrid 
screen drama in color, ‘‘Bus 
Riley’s Back in Town,’ now 
at the: hs ese eee Theatre, 
to be a natural. He plays a 
bartender. 


Jean Louis Creates 
Torrid Look’ Modes 
For ‘Bus Riley” Star 


(Advance) 

Paris stylists appear to be 
caught napping as a top Holly- 
wood designer launches the Tor- 
rid Look. 

As whipped up by famous 
fashionist Jean Louis, and worn 
first by Ann-Margret in her role 
as a rich man’s pampered wife, 
in Universal’s filming in color of 
“Bus Riley’s Back in Town,’ com- 
1 as ea GEES en Ea he to the 
Pie aR Sire Oe Theatre, it appears to 
be at once chic, daring and ex- 
pensive. 


The collection of 10 original 
costumes, with matching acces- 
sories and real gems that run 
heavily to diamonds, gold and 
platinum, is price-tagged at just 
over $500,000. Torrid romance 
comes high these days, especially 
in the movies. In this movie, it 
involves as co-stars Ann-Margret 
and screen newcomer Michael 
Parks. 

The glamour wardrobe runs the 
gamut from floor-length gowns 
with teasing decollete, through 
bare-midriff capris and scantiest 
bikini. 

There is an evening gown of 
white silk, a capri costume of bit- 
ter orange, a three-piece Italian 
knit suit, a chemise and negligee 
of silk chiffon, a dress and jacket 
of silk crepe, a hostess robe of 
white wool, a midriff top of silver 
bugle beads interset with rhine- 
stones, a hostess robe of rose on 
green, a two-piece biege suit, and 
a bikini of French blue. 

Words do not do justice to this 
provocative collection, represent- 
ing a six-figure expenditure by 
the studio, and thousands of 
seamstress “man hours” in getting 
it all ready for Ann-Margret, and 
fitted to her superb chassis, dis- 
played in her screen romance. 


The gems represent less effort 
than the clothes, unless one thinks 
back to the toilers who wrested 
the gems and precious metals 
from the earth. Borrowed for the 
run of the movie, the jewels will 
go back to the store after use. 


For Harvey Hart It’s 
On With The Dance 


(Advance) 

Harvey Hart, born March 19, 
1928, in Toronto, Ont., spent all 
of his 36th birthday on all fours 
on the dusty floor of a Hollywood 
movie sound stage, watching two 
young people dance. (The camera 
was in the way of his watching 
while standing. ) 

The young people were Ann- 
Margaret and screen newcomer 
Michael Parks; the movie, Uni- 
versal’s color filming of “Bus 
Riley’s Back in Town,” coming 
Be ete toi these Pheatre: 


The director? Harvey Hart. 


It was his first day on his first 
movie directorial assignment af- 
ter scoring brilliantly in the the- 
atre of his native Canada, in 
Canadian live television, and in 
Hollywood filmed television. 


Watching two young people 
dance brought special memories 
to director Harvey Hart. In a 
younger phase of his career, when 
he was in New York to learn the 
art of television production, he 
took subsistence employment as a 
dance instructor with the Arthur 
Murray School. 


The job brought him more than 
his modest pay. It brought him a 
wife. A fellow dance instructor 
was a Miss Theda Postell from 
Montreal. Soon  thereafterward 
she became Mrs. Harvey Hart. 
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Parks when he returns from the Navy where he had gone to escape 
her amours in Universal’s “Bus Riley’s Back in Town,” photo- 
graphed in color, co-starring Janet Margolin, Brad Dexter, Larry 


(Still No. 1946-43 ) 


Storch and Kim Darby. 


“BUS RILEY'S BACK IN TOWN“ (2.J] 


Michael Parks assists Janet Margolin in arranging for air transpor- 
tation after the death of Janet’s mother in the story set in a small 
midwestern town, Universal’s “Bus Riley’s Back in Town.” Directed 
by Harvey Hart, it was photographed in color. (Still No. 1946-74) 


"BUS RILEY'S BACK IN TOWN” {2.5} 


Ann-Margret does the Watusi when she goes on the town with Chet 
Stratton while her wealthy husband is away on business in the 
screen drama, Universal’s “Bus Riley’s Back in Town,” photo- 
graphed in color. Michael Parks co-stars, (Still No. 1946-34) 


“BUS RILEY'S BACK IN TOWN [2-44} 


Michael Parks discovers that “the girl next door” Janet Margolin 
can be an agreeable companion when they are together after her 
mother’s funeral in the romantic drama, Universal’s “Bus Riley’s 
Back in Town,” photographed in color, top-starring Ann-Margret 
and Parks. * (Still No. 1946-73) 


qued in pale blue flowers, and slippers of pale blue satin; Dress of crisp white linen and navy-blue and 
white jacket, trimmed with large gold buttons; Chemise in white satin and lace; Formal gown, in white 
satin frosted with sprays of jeweled flowers with a fitted bodice topping a slightly belled skirt. 

(Stills No. 1946- 102, 106, 100, 101) 


Universal Presents 
ANN-MARGRET 
MICHAEL PARKS 
in 
“BUS RILEY’S BACK IN TOWN” 
EASTMAN COLOR 
co-starring 
JANET MARGOLIN 
BRAD DEXTER 
LARRY STORCH 
KIM DARBY 
Written by 
WALTER GAGE 
Directed by 
HARVEY HART 
Produced by 
ELLIOTT KASTNER 


A Universal Picture 


Ann-Margret Wears 
Diamonds, Emeralds 


And Other Baubles 


(Current) 


Real jewels are in this year in 
Hollywood, after three score years 
or so of making do in the movies 
with the paste variety. 


Ann-Margret is the latest gal 
star to make it clear that she 
wouldn’t feel properly dressed, or 
feel right in her role, without 
genuine sparklers. 


The result is, she enjoys a tor- 
rid romance with Michael Parks, 
in Universal’s color filming of 
“Bus Riley’s Back in Town,” now 
CR Pago yesh Uae aie cee a Theatre, wear- 
ing gems borrowed from Laykin 
& Co., international jewel mer- 
chants, as follows: 


Diamond wedding band. 

Ten-carat marquise diamond 
engagement ring. 

Emerald and diamond pins. 


Pair of gold-and-diamond brace- 
lets, one with watch inset. 


Diamond and gold bangle 
watch. 


Diamond hair clip. 
Diamond and platinum bracelet. 
Diamond drop earrings. 


The foregoing assortment of 
baubles, which Ann-Margret does 
not wear all at one time, of 
course, inventories at $297,064 — 
and is insured for full value with 
Lloyds of London and associated 
companies. 


Just to make sure of their pro- 
tection — and of Ann-Margret’s, 
while she wore them — the studio 
assigned an ex-Marine gunnery 
sergeant to be in attendance at 
all times, as gem- and girl-watch- 
er. He carried a .38 revolver, and 
knew how to shoot it. 


The jewel and body-guard ful- 
filled his responsibility with mark- 
ed industry, vigilance and devo- 
tion to duty. 


In “Bus Riley’s Back In Town,” 
Ann-Margret plays the bored wife 
of an absent millionaire who re- 
news her romance with Michael 
Parks when he returns from a 
hitch in the Navy. 


Baurel nose! ANN-MARGRET 
Bus Riley____..... MICHAEL PARKS 
Vudy ee JANET MARGOLIN 
Slocune ot BRAD DEXTER 
Spencer............ CRAHAN DENTON 
Mrs. Riley...... JOCELYN BRANDO 
Gussies eee Se KIM DARBY 
Hawies 5 33 2h LARRY STORCH 
Paulas eve e les MIMSY FARMER 
Carlotta. == BRETT SOMERS 


the staff 


Director of Photography, Russell Met- 
ty, A.S.C.; Art Directors, Alexander 
Golitzen and Frank Arrigo; Set Deco- 
rations, John McCarthy, Oliver Emert: 
Sound, Waldon O. Watson, Lyle Cain: 
Unit Production Manager, John Mor- 
rison; Ann-Margret Gowns Designed 
by Jean Louis; Precious Jewels by 
Laykin et Cie; Film Editor, Folmar 
Blangsted; Costumes, Rosemary 
Odell; Make-up, Bud Westmore: Hair 
Stylist, Larry Germain; Choreographer, 
David Winters; Assistant Director, 
Terence Nelson; Music, Richard Mar- 
kowitz; Music Supervision by Joseph 
Gershenson. 


the story 


(Not For Publication) 

His three-year hitch in the Navy 
finally over, Bus Riley (MICHAEL 
PARKS) comes home to Maple 
Grove to find a job and pick up 
his life where he left off. After 
a boisterous reunion with his 
mother (JOCELYN BRANDO) 
and his two sisters, Paula (MIM- 
SY FARMER) and Gussie (KIM 
DARBY), he looks up a friend 
who had promised him a job. The 
friend, Spencer (CRAHAN DEN- 
TON), offers Bus a place in his 
(Spencer’s) mortuary and his 
apartment, but Bus declines his 
offer. 


As Bus sits in Howie’s (LARRY 
STORCH) bar, he meets Slocum 
(BRAD DEXTER), a hotshot who 
gives him a job selling vacuum 
cleaners. This fits Bus’ determina- 
tion to have a job where he can 
wear clean clothes, instead of the 
grimy coveralls he used to wear 
as a car mechanic. 


Laurel (ANN-MARGRET), who 
jilted Bus before he went in the 
Navy, hears he is back, tries to 
contact him. Bus, already in- 
formed by his mother that Laurel 
has married an older man for his 
money, tries to avoid seeing her. 
But he obviously still cares for 
Laurel, for when they do meet he 
lets her talk him into coming to 
her house. And since her husband 
is away on business, they are able 
to make love without being dis- 
covered. 


One night, on his way home 
from Laurel, Bus notices fire en- 
gines heading toward his neigh- 
borhood. Later, his sister Gussie 


Locales Near Studio 
Typical of Hometown 


(Advance) 


At least a dozen locations were 
required to film Universal’s “Bus 
Riley’s Back in Town.” The dra- 
matic story, starring Ann-Mar- 
gret and Michael Parks, and pho- 
tographed in color, comes .............. 
COSthG2e=. ee Theatre. 


The setting is in fictional Maple 
Grove, an average American town. 
For primary street scenes, direc- 
tor Harvey Hart and producer 
Elliott Kastner selected Chino, a 
Southern California community of 
30,000, 40 miles from the studio. 
In addition, location shooting was 
done at a large residence in 
Toluca Lake, an airport in Bur- 
bank, a garage in North Holly- 
wood, a children’s carousel in Los 
Angeles, among others. The studio 
backlot was used for the tree- 
shaded street on which the Rileys 
live, and other scenes such as the 
mortuary. 


In addition to Ann-Margret and 
Michael Parks, ‘‘Bus Riley’s Back 
in Town” co-stars Janet Margolin 
(the star of “David and Lisa’’), 
Brad Dexter, Larry Storch and 
Kim Darby. The strong cast of 
supporting players includes Cra- 
han Denton, Jocelyn Brando, 
Mimsy Farmer and Brett Somers. 


tells him that it was the home 
of her teen-age friend, Judy 
(JANET MARGOLIN), that burn- 
ed down. Edith Nichols (NAN 
MARTIN), Judy’s alcoholic 
mother, started the fire while she 
lay in bed, smoking—and perished 
in the flames. Judy goes with Bus 
and Gussie to the Riley home. 


Locating her father, whom she 
hasn’t seen since she was a baby, 
Judy leaves to live with him. Bus 
realizes how empty his affair with 
Laurel has been, and he admits to 
Gussie that he will miss Judy, who 
has come to symbolize the good- 
ness and innocence that love can 
be, as opposed to the blatant sen- 
suality of Laurel’s kind of love. 


Bus finds that wheeling and 
dealing with vacuum cleaners is 
not for him. He gives up the idea 
of a white collar job. He goes back 
to being a garage mechanic, and 
fixes the car of the town’s leading 
citizen, Mr. Griswold (PARLEY 
BAER). When he returns the car 
to Griswold, Bus discovers that 
Laurel is there, but she pretends 
not to notice him. 


In a fit of pique, Paula exposes 
brother Bus’ affair with Laurel to 
the family. Although furious, he 
denies nothing. But he visits 
Laurel to make a final break in 
their relations. Bus drives home, 
contemplating how his world has 
changed —his disappointment in 
Spencer, his realization of Laurel’s 
true character, and his newly- 
stirred feelings about Judy. His 
new awareness has made him 
more of a man. He has grown up, 
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us Riley's Back In Town” 


Location Filming Big Event 
For California Community 


(Current) 

Not in the 77 years since its founding has the country town 
of Chino, Calif. (pop. 30,131) seen such excitement as film 
star Ann-Margret caused there during the color filming of 
Universal’s torrid romantic drama ‘Bus Riley’s Back in 


” 


Town, 

Miss Ann-Margret, a redhead 
bundle of feline loveliness, 23, 
5/4", 115-lb., 35”-22”-35”, set the 
town on its ear. 

She arrived from Hollywood, 
about 40 miles distant, accom- 
panied by 230 other persons, to 
make key scenes for the movie. 

Ann-Margret was wearing a 
bare-midriff slack costume of bit- 
ter orange French silk jersey, 
with illusion wedge clogs to match. 
She was wearing a 15-k diamond 
solitaire platinum ring on one hand, 
an all - baguette - diamonds plati- 
num ring on the other, and a gold 
bangle watch bracelet studded 
with diamonds on one wrist. 

Even Chino, which has its full 
quota of dairyman millionaires, 
of varying Dutch, French Basque 
and Portuguese descent, had never 
seen anything like that before. 

And then she did it. Ann- 
Margret slithered into the pink 
silk fleece upholstery of her 
cream-colored Jaguar XKE road- 
ster, with top down, and screeched 
tires as she sped through the 
town’s main business intersection, 
Sixth and D streets, to disrupt all 
traffic as she braked to a roaring 
stop at a 45° angle from the curb, 
on the wrong side of the street. 

It was all for a scene in the 
movie, in which Ann-Margret 
plays the pampered, headstrong 
young lady who sets out to re- 
kindle a once-torrid love affair 
with Michael Parks, who (in the 
movie) is just back from a three- 
year hitch in the Navy, with a 
bleeding heart (for his lost love 


Drama More Tiring 
Than Doing Musicals 


(Advance) 

Having just completed her first 
wholly dramatic role in a picture 
as the torrid temptress of Uni- 
versal’s “Bus Riley’s Back in 
TOW Ns COMMING ss sats ce to the 
cone ona es Theatre, Ann-Margret 
has discovered that drama is 
much more fatiguing than the 
four previous musical roles she 
has had. 

“T_-couldn’t do" one “intense 
drama like this after another,” 
she commented. “It is too hard 
on me. It drains me. I hope I'll 
also do lighter things — but that’s 
up to my managers. I trust them 
to plan what’s best for me.” 

In “Bus Riley’s Back in Town,” 
photographed in color, Ann-Mar- 
gret’s co-star is Michael Parks, 
who appears in his first feature 
movie. In the title role, he finds 
he cannot escape Ann-Margret’s 
charms when he returns from the 
hitch in the Navy he had served 
to get away from her previously. 


Kim Darby Is Parks” 
Sister In "Bus Riley™ 


(Current) 

Three months short of her 17th 
birthday, Kim Darby, junior stu- 
dent at Van Nuys, Calif., high 
school, made her motion picture 
debut in a role which appears to 
have her headed for motion pic- 
ture success. 

She plays Gussie, the younger 
sister who adores her big brother, 
in Universal’s ‘Bus Riley’s Back 
in Town,’ whose stars include 
Ann-Margret, Michael Parks, Jan- 
et Margolin, Brad Dexter and Lar- 
ry Storch. The exciting drama 
TOWalsvety CNC oes cl carrer Theatre. 

Kim started out in life with the 
improbable real name of Derby 
Zerby—daughter and only child of 
John Zerby, choreographer and 
dance instructor. She has been 
brought up since she was two by 
her grandmother, Mrs. Mabel Zer- 
by. 
Her father gave her a swim- 
ming pool on her 14th birthday, 
and a car on her 16th. For her 
17th, she hopes to receive a trip 
to New York, where she would 
like to qualify for training at the 
Actors Studio. 


Now Ot The ass oe 


See ere ks Theatre. 


Ann-Margret) tatooed on his right 
forearm. 

A local Police Lieut. headed a 
four-man detail of Chino’s finest, 
to protect the citizenry, the film 
company and Ann-Margret her- 
self, from intended reckless 
driving. Even so, in one run- 
through for the strategically- 
placed movie cameras — one on 
the roof of a bank building, the 
other on a sidewalk right where 
Ann-Margret was heading — she 
ran one front wheel up on the 
curb, stopping just three feet 
short of the movie camera, its 
crew and a huddle of spectators. 

In her panic stop as she did it, 
she sustained cuts on both hands, 
from losing her grip on the steer- 
ing wheel as it spun wildly, and 
caused the diamonds to inflict 
lacerations. Filming was briefly 
stopped as a nurse present treat- 
ed the cuts, and took Ann-Margret 
to a nearby doctor for precaution- 
ary x-rays and a checkup. 

The Lieut. said that if it hadn’t 
been Ann-Margret, and for a 
movie, he’d have “thrown the 
book” at any driver who did wkat 
she did. He ticked off the viola- 
tions—reckless driving, speeding, 
driving on the wrong side, illegal 
parking with engine left running, 
etc., etc. 

There was nothing Ann-Mar- 
gret could do for an encore, so 
she didn’t try. She had already 
made history that day in Chino, 
which derives its corporate name 
from an old Spanish land grant, 
the Rancho Santa Anna del Chino 
(St. Anne of the Fair Hair). 
Change that, now, to Ann-Mar- 
gret of the Red Hair, and it would 
concur with Chino’s thinking on 
the subject. 


Famed for her work in musicals, 
Ann-Margret essays a highly dra- 
‘matic role as the torrid temptress 
in “Bus Riley’s Back in Town,” 
a Universal picture in color. 


(Still No. 1946-85 ) 


Ann-Margret's Man 
Must Dominate Her 


(Current) 

Ann-Margret, who currently can 
be seen opposite Michael Parks 
in her second dramatic screen 
role in Universal’s color picturiza- 
tion of “Bus Riley’s Back in 
TOW” Now? at they 21.5 Sa: 
Theatre, has some very definite 
ideas about marriage. She admits 
she thinks of it. 

There is only one man in her 
life at a time, and she consistently 
declines to identify the lucky per- 
son. 

“But I have so many moods, I 
would be very hard to live with,” 
she admits. “I must have a man 
who completely dominates me. I 
want to be dependent upon him, 
with no ifs, ands or buts. And the 
man I marry must be gentle, 
understanding and trustworthy.” 

In her role in “Bus Riley’s Back 
in Town,” she plays the sultry 
temptress who tries to renew an 
affair that Parks had joined the 
Navy some years before, to 
escape. 
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Shout It To Your Patrons -- - 


"BUS RILEY'S BACK IN TOWN’ 
With Star Radio Interviews 


Ann-Margret and Michael Parks Both Open End and Syndicated 


OPEN END TRANSCRIPTION AND CONTINUITY SHEET - - - FREE! 


Interesting and informative, ihese FREE 
open-end radio interviews with Ann- 
Margret, on one side of the disc, and 
Michael Parks, on the other, make an 
ideal five-minute program presenta- 
tion. The local announcer asks questions 
from the continuity sheet furnished and 
is answered by the stars of ''Bus Riley's 
Back in Town." 


They talk about themselves — about 
the picture — about Hollywood. Ann- 
Margret tells her enthusiasm with her 
second dramatic role after having been 
cast previously in musical films. Michael 
Parks, as the newcomer to the screen, makes sage observations 
on acting and the training necessary to reach stardom in his 
first feature vehicle. It's entertaining listening — as programs 


by themselves, as an insert in a per- 
sonality's show, as a segment of a disc 
jockey's stint. or as part of a regular 
news show. With the local announcer 
asking the questions, there is extra 
warmth to the interviews. 


Dick Strout, Hollywood's top radio 
reporter, interviewed the two per- 
sonalties for NATIONAL SYNDICA- 
TION which also will add benefits to 
your local engagement of ‘BUS 
RILEY'S BACK IN TOWN." The tran- 
scription will be broadcast over a total 
of 830 American and Canadian radio 
stations on his famed "Celebrity Profiles'’ program. An addi- 
tional 200 key radio stations will get the transcription in open- 
end form from the Garrison Systems, Inc. 


There's lots of opportunity to tell your patrons "BUS RILEY'S BACK IN TOWN" with these radio interviews: 
ORDER THE FREE INTERVIEW TRANSCRIPTION WITH ANN-MARGRET AND MICHAELS PARKS FROM: RADIO DEPARTMENT, UNIVERSAL PICTURES COMPANY, UNIVERSAL CITY, CALIFORNIA 


Intrigue With The FREE TV 
SPOTS That Will Tease And 
SELL Television Viewers 


The dramatic story of Michael Parks' return from Navy service to 
Ann-Margret who "'. . . strikes a new kind of fire... in a new kind 
of man" themes all seven of these TV spots. The aim is to create a 
“'go-to-see" "BUS RILEY'S BACK IN TOWN". . . and they are 
right on target. 

Available FREE to all exhibitors, these TV Spots should be an im- 
portant part of the ad campaign. They are furnished on | 6mm film, 
in 20-second and 10-second lengths, with silent footage for local 
playdate information. 


Order these FREE TV SPOTS from: 
HERMAN KASS, UNIVERSAL PICTURES COMPANY, 445 PARK 
AVENUE, NEW YORK, N.Y. 10022. 


RADIO SPOTS WILL MAKE 
PATRONS WANT TO SEE 


“BUS RILEY'S BACK IN TOWN” 


The drama, excitement, romance created when "BUS RILEY'S BACK 
IN TOWN" shows at your theatre is orally pointed up through a set of 
radio spots designed to reach and sell the widest possible audience. 

Ann-Margret's new type of role with a new type of man in the dramatic 
story of Michael Parks’ return from Navy service to the woman he had 
tried to escape is used to stimulate box-office on these 10, 20 and 60- 
second spots. They'll strengthen your campaign and pay off in added 
attendance, and they're FREE, all on one transcription. Order from: 


RADIO DEPARTMENT, UNIVERSAL PICTURES, 
UNIVERSAL CITY, CALIF. 


A FULL COLOR TEASER TRAILER Free! 


A staccato succession of scenes points up the highly dramatic story of a 
young man's return from Navy service to the ''Sensual, voluptuous, fascin- 
ating Ann-Margret . . . who strikes a new kind of fire in a new kind of man 
...'' The teaser trailer in color was created to give audiences an insatiable 


taste of the attraction they'll see in "BUS RILEY'S BACK IN TOWN." 


BANNER ACCESSORIES... 


Used in conjunction with the regular trailer, it's calibrated to increase 
your ticket sales. 


Take advantage of this screen selling potential. Order the Teaser Trailer 
FREE immediately from your local UNIVERSAL PICTURES EXCHANGE. 
Order REGULAR TRAILER from the local National Screen Service Branch. 


TV TELOP or SLIDE 


You're celebrating because BUS RILEY'S BACK IN TOWN." So, hang out the 


flamboyant and colorful banner accessories to let the potential audience know. 


It can be an integral part of the overall campaign. 


DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluorescent satin with shimmering letters 


and flowing fringes. Order any length needed at $1.65 per foot (minimum size 10 ft.). 
3-PIECE STREAMER—An attractive banner—I7 feet long—and priced at $16.50 each. 
9’x 12’ FLAG OR WALL BANNER—Single-Faced, $60.00. Doub!e-faced, $110.00. 
FLUORESCENT USHER'S BADGE—40c Each. 


In U.S.A., order from your nearest 


NATIONAL SCREEN BRANCH 
Manufactured by NATIONAL FLAG & DISPLAY COMPANY 
43 W. 21st Si., New York, N.Y. 10010 (Tel. OR 5-5230) 


In Canada, National Flag Company represented by 
THEATRE POSTER SERVICE, LTD., 227 Victoria Street, Toronto, Ontario, Canada 
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Whip up a quick-sell for your engagement of "BUS 
RILEY'S BACK IN TOWN" with an eye-catching tele- 
vision flash. Either TELOP or SLIDE are available at $6.00 
with theatre playdate and station identification, $5.00 
without, and $2.50 for each duplicate copy. Be sure to 
mention whether you want Telop or Slide and be sure to 
furnish Station Identification and Playdate with $6.00 
orders. 


Order direct from QQ TITLE CARD CO., 247 WEST 46TH 
STREET, NEW YORK, N.Y. 10036. 


ANN-MARGRET WEARS JEAN LOUIS CREATIONS 


Gowns, Suits, Coats, Sportswear in ‘‘BUS RILEY’S BACK IN TOWN” 


NO. 1946-103 NO. 1946-98 NO. 1946-101 NO. 1946-102 NO. 1946-104 NO. 1946-106 


Get FREE Photos For Many Promotion Activities 
WINDOW DISPLAYS—LOBBY BOARD 
NEWSPAPER PLANTING —WOMEN'S 
FASHION SHOWS ON TELEVISION 


Arrange Promotions With The Department or Specialty Store in 
Your Area That Sells The Creations of JEAN LOUIS, INC. 


Order the set of fashion photos FREE from 
EXPLOITATION DEPARTMENT, UNIVERSAL PICTURES CO. 
445 PARK AVENUE, NEW YORK, N. Y. 10022 


NO. 1946-105 NO. 1946-97 


ALSO USE PUBLICITY MAT *3A FOR PLANTING WITH FASHION AND WOMEN’S EDITORS 


RECORD PROMOTION 


Music To Help You Attractively Sell 
Your ‘Bus Riley's Back In Town” Booking 


Ann-Margret is a recording star 
of the first magnitude. For RCA- 
Victor, she has recorded three 
albums: “‘On The Way Up,”’ 
‘And Here She Is’ and ‘‘The 
Vivacious One.” 


Use Scene Photos To Arrange Co-Operative Tieups With 
TWA OFFICES and TRAVEL AGENCIES 


N820TW 


Bee sins grERts 


Although she does not sing in La 
the picture, arrange with disc STILL NO. 1946-74 STILL NO. 1946-75 


jockeys to feature Ann-Margret 
Bee eo ene JEWELRY AND DEPARTMENT STORES 


Furnish synopsis, biography 
and playdate information for 


between platter chatter. Ann-Margret wears almost 


A cooperative deal can be made $500,000 in jewels from Laykin 
ee res OF. Copark: & Co. Use this with the still (No. 
ments for displays featuring the 
Ann-Margret records built 1946-87) to effect a display 
around -BUS RILEY" stills and with playdate in jewelry stores 
window cards. Reciprocate with 

a lobby display of the albums cnd the jewelry department of 
with credits to the dealers. depa rtment and specialty 


FOR TIE-IN CAMPAIGNS, CONTACT YOUR RCA-VICTOR DISTRIBUTOR stores. 


SUGGESTED COPY FOR LIVE RADIO SPOTS 


(ONE MINUTE) Ann-Margret, Michael Parks and co-starring Janet Margolin, the heroine of ‘David 
ANNOUNCER: “Call it desire .. . call it love .. . or call it something less polite, ie en aus ene ee 2 ue ne ae diel oe a oe on re 2 
but be sure to see what happens when Ann-Margret strikes a new kind of fire in UE ooo now ahve nr facse= Theatre. Its volatile motion preture MECHA O TERS: 

Michael Parks, a new kind of man, in Universal’s ‘Bus Riley's Back in Town’ (15 SECONDS) 

... Ann-Margret is fascinating ...tempting ...reckless and rash in her most dramatic ANNOUNCER: “Ann-Margret strikes a new kind of fire in Michael Parks, a new 
role to date .. . As Bus, Michael Parks cannot avoid returning to the romantic ties kind of man, in Universal's “Bus Riley's Back in Town, and matches him sensation 
he had joined the Navy to escape .. . and he matches her sensation for sensation for sensation. This is a powerful and frank drama that could take place in any 
... This is a powerfully frank drama of young people of today — your neighbor American city today. See Ann-Margret and Michael Parks in color in ‘Bus Riley's 
and mine... in any American City . . . See ‘Bus Riley's Back in Town, starring Back in Town, coming.............. Be wh bate BS EAS 5g | ERRORS ER SH eh A OS ARE Theatre.” 
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Let People Know - - - Tell Them That 
Excitement Prevails When “BUS RILEY'S BACK IN TOWN” 


Popular Library Paperback Book 
The Original Movie Edition Based On The Picture 


wer KED-ABOUT 
ow THE MOST TAL <u 
VEL AND movie—IN yOW 


+R novel by Al Hine 
\ Now a great He 
\ Universal File 


i : : 
| The sensational motion picture oak : 
ANN-MARGRE 


POPULAR LIBRARY has created a 
paperback book which vividly con- 
veys the excitement and the drama 
of the movie, ‘“‘Bus Riley’s Back in 
Town.” The full color cover, designed 
around the theme scene of the pic- 
ture, will be seen on the nation’s book 
racks, newsstands, book counters, 
book stores and window displays. 
Use this book as an additional means 
of telling potential patrons of your 
booking. 


Provide stills, window cards, posters 
and door panels for window and in- 
store displays, including playdate 
information. Reciprocate by display 
of the book in your lobby with a list 
of stores where it may be purchased. 


Furnish a bookmark to bookstores, Libraries, etc., well in advance of 
your booking. Adapt it from a one-column ad, with the following copy 
across the top: ‘‘Read the Book — See the Movie.”’ 


Provide book editors, disc jockeys, radio and television newsmen, 
and other opinion makers in your area with advance copies of the 
book. At the same time, furnish them with biographical information 


of the stars. 


INVITE ALL THE RILEYS TO A SPECIAL SCREENING 


In almost every city or town are people with the name of “Riley,” “‘Reilly,”’ 
“Reily,’’ and ‘‘O’Reilly.”” After pre-arranging for newspaper or television 
coverage to make it worthwhile, invite them to a particular or special 
showing to help celebrate ‘‘Bus Riley’s Back in Town.” 


STORE CELEBRATION: Arrange a cooperative ad 
tieup with a department store or major market, based 
on the catchline: ‘‘We’re Celebrating Because ‘Bus 
Riley’s Back in Town’ with a store full of special bar- 
gains.’’ Furnish a still or scene mat from the picture 
for the advertisement, and display materials for the 
store. Post the advertisement in your lobby suitably 
captioned. 


SIDEWALK STENCILS: Enlarge the title copy in 
the ad to about three feet wide and cut a stencil from 
it. Use this title on sidewalks and other suitable places 
to call attention to the picture. 


BUMPER STRIPS: Print up bumper strips with the 
two line legend ‘‘Bus Riley’s Back in Town’”’ and ‘‘See 
Hitt At tne eee Ss Theatre.’’ Delivery trucks used 
by cooperating stores in your campaign should be 
asked to show the strips. 


SNIPES AND GUMMED STICKERS: Several 
weeks early in your theatre lobby, and around town 
just before your engagement, snipe teaser cards or 
stickers with the copy: ‘‘Bus Riley’s Back in Town’”’ 
... he wants to see you! 


“PERSONAL” CLASSIFIED AD: For added atten- 
tion, insert an ad in the ‘‘Personal’’ classified columns 
of your newspaper simply reading: ‘‘Hey, Bus Riley’s 
back in town, and I’m going to see him at the... 
Theatre starting Wednesday.”’ 


Tell Your Patrons With Eye-Arresting Door Panels 


A PROVEN SELLING TOOL THAT CAN BE USED IN NUMEROUS WAYS — ON DOORS 


‘BREESE 
BH LUD 


SOMETHING SCANDALOUS 
ALWAYS HAPPENS WHEN... 


Bus RiLEys 
BACK iN TOWN’ 


ie RAGTMAR COLOR 


AND COLUMNS—IN WINDOW DISPLAYS—AS CUT-OUT STANDEES, ETC. 
a, ~ ANN-MARGRET nd 


Strikes a New Kind of Fire 
in a New Kind of Man... 


MICHAEL PARKS 


SHVERLRT 
Se SHIDIES 


SOMETHING SCANDALOUS 
ALWAYS HAPPENS WHEN... 


‘Bus RileyS 
BACK iN TOWN 


ts EBS TSS COLOR. 


SOMETHING SCANDALOUS 
ALWAYS HAPPENS WHEN... 


‘Bus RiLEys 
BACK iN TOWN’ 


owe JANET MARGOLIN: BRAD DEXTER LARRY STORCH 
Re at ERIC. 


Pes 


SOMETHING SCANDALOUS 
ALWAYS HAPPENS WHEN... 


Door panels—in full color—have a number of effective uses. Each 
measuring 20” x 60”, primarily they catch your movie fans coming and 
going into the theatre. 


As posters, they can be easily handled on columns, as backgrounds for 
window and other displays, and this "Bus Riley's Back in Town" set, 
particularly, for cut out standees. Paste them on plywood, masonite 
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or beaver board, and cut them out with a scroll-saw. They serve as 
effective standing pieces in your lobby and near the boxoffice. Be sure 
to include playdate information. 


ORDER the entire set, NOW, from your local National Screen 
Service Branch, 


SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 


CAMPAIGN, ALL ON ONE MAT 


UNIVERSAL 
CITY STUDIOS 


CALL IT 
DESIRE... 
CALL IT LOVE 
..»OR CALL IT 
SOMETHING 
LESS POLITE... 
BUT THIS IS 
WHAT HAPPENS 
WHEN... 


: ANN-MARGRET Stites a New ind of Fr 
mina New Kind of Man... MICH AEL PARKS 


. Something scandalous always happens when... 


_ ‘Bus RiLEyS BACK in TOWN 
___ JANETMARGOLIN- BRAD DEXTER: LARRY STORCH 
KGNEDARBY sacar tition viameaie “oee oes 


COLOR 


Me eae 


“BUS REEY'S BACK IN TOW (1-C} “BUS RILEY'S BACK IR TOWRMS {1-A} 


AD MAT NO. 206 


Ad Mat No. 206—2 Col. x 7''—200 Lines 


ANN-MARGRET 
a MICHAEL PARKS. 


AD MAT NO. 101 ‘Bus RiLEys a 
BACK iN TOWN ae eee BACK iN TOWN -y 
ES 


A Universal Picture Mn Eastman COLOR 
AD MAT NO. 102 
Ad Mat No. 102 Ad Mat No. 202—2 Col. x 2'"—56 Lines 

1 Col. x 2!/,”—35 Lines 


@ JANET MARGOLIN: BRAD DEXTER A Universal Picture /n Eastman COLOR 
AD MAT NO. 202 


SPECIAL VAL NO]. 1 255 acon coon crner 
INDIVIDUAL MATS PICTURED ABOVE MAY BE ORDERED SINGLY (By number indicated) AT THE REGULAR PRICE! 
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POSTERS 


ANN-MARGRET 


Strikes Fire in a New Kind of Man... 


MICHAEL PARKS 


{ANET MARGOLIN - BRAD DEXTER: LARRY STORCH 


ANN-MARGRET 


STRIKES A NEW KIND OF FIRE IN A NEW KIND OF MAN... 


MICHAEL PARKS 


‘Bus 

RiLEYS 
BACK 

iNTOWN 


coon JANET MARGOLIN: BRAD DEXTER-LARRY STORCH — wotten vy water cace 
Directed by HARVEY HART Produced by ELLIGTT KASTNER: A Universal Picture swomeCOLOR = se 


SIX SHEET 


ANN-MARGRET 


Strikes a New Kind of Fire in a New Kind of Man 


MICHAEL FARKS 


b drsatlaathoatere Taste toate tnoetinedtoatvodhonthadioatorkonteatorteatentoatadieatontvatoctcatietoed 


It lays bare the innermost 
emotions of atown and 
its people and shows them 
brazen and unashamed! 


Bus RileEys 
BACK iN TOWN 


we COLOR 


JANET MARGOLIN: BRAD DEXTER: LARRY STORCH 
22°%:28 


Bus RiLeys 
BACK iN TOWN 


in ESSTMAN COLOR. f 


WALTER GAGE: HARVEY HART: FLLIOTT KASTNER sven cue 


24 SHEET 


ANN-MARGRET 


Strikes a New Kind of Fire 
in a New Kind of Man... 


ANN-MARGRET MICHAEL PARKS 


Strikes a New Kind of Fire in a New Kind of Man.. 


ICHAEL PARKS 


~ Wa SOMETHING WILD 
| AND SCANDALOUS 
ALWAYS HAPPENS WHEN.. 


‘Bus RitEys 


BACK N TOWN Bus Riueys 
eu ao iN Eng 


.. A a JANET MARGOLIN- BRAD DEXTER-LARRY STORCH 
JANET MARGOLIN: BRAD DEXTER-LARRY STORCH ae lU 
Writer by WALTER GADE Thrarted by HARVEY HART Produnad fy ELLE? RASINES 8 Honwraal ftie SSsesieesoee eseesesecsee eeese iene eo» COLOR 

ONE SHEET 14 x 36 
Ps ‘ 24 Strikes a New Kind of Fire 
; in ao New Kind of Man.. 


., MICHAEL 


| ADDED ATTRACTION | 


ANN-MARGRET—————— 


STRIKES A NEW KIND OF FIRE IN A NEW KIND OF MAN 


MICHAEL PARKS 


Bus 


SOMETHING WILD 
AND SCANDALOUS 
ALWAYS HAPPENS WHEN... 


RiLEYS * 
BACK 
iNTOWN 


Bus RiLeyS 
BACK iN TOWN 


JANET MARGOLIN - BRAD f DEXTER - LARRY STORCH | 
Ati! Potae ora COLOR os 


THREE SHEET 


JANET MARGOLIN: BRAD DEXT ER AS: 
“ASS So SBRUEY BARE Keotted S) LER KOSI seed PER COLOR 


THEATRE IMPRINT 


WINDOW CARD 


Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


